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PICTURES THAT HAVE INFLUENCED ARTISTS. 



By Charles M. Skinner. 
( With sketches from memory by well-known artists.) 




D?-aiun by Agnes D. Abba.it> 

" A ROCKY COAST." 



The growth of the big oak from the 
little acorn is a trite symbol of development, 
but it is pat to the case of the mental life 
of almost every human being. Some trifle, 
seen, heard, or believed, has given a new 
turn to thoughts, ambitions, and convictions, 
and from that germ of experience the indi- 
vidual marks the deciding point in his career. 
There are men who start out as sneaks who 
end by becoming philanthropists, and there 
are men who begin life as good boys who 



bring up in Congress, or the penitentiary. In this article we 
find how and why it is that certain painters are w 
and these disclosures have a deeper interest than 
— the interest of a psychologic revela- 
tion. Had not Irving R. Wiles seen a 
Fort uny, he might have been playing in 
an orchestra or raising watermelons ; and 
but for the fortunate attraction of a 
Chinaman done in colored chalks, in a 
tea store window, Mr. Ho wart h might at 
this day have been putting up oolong in 
half-pound parcels behind the counter of 
that very shop ; and where, then, would 
Puck be? A successful man says that ^w^ 
he owes all his prosperity to a kick. 
His father gave it, instead of a blessing, Drawn by Francis wke*t<m. 
when he led him to the door and told 




ml^jL-3 



THE SHEPHERDESS. 




Drawn by A. W. Van JJenscn, after Aimi Mar at. 

11 KEZGNVILLE." 





Drawn by Benj. Lander, 

after J. B. C. Corot. 

" IN THE FOREST." 
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him to " hustle " for his living. He had to earn 
that living or die. Artists, poets, musicians, 
actors, all interpreters of the beautiful, are not 
to be kicked into greatness or efficiency. Art is 
a tender and lovely mis- 
tress, and to work for her 
is a delight. 

But the same causes 
operate to make a good 
painter that produce 
a good farmer or an 
esteemed President. 
Those causes are 
largely assimilative. 
Such of us as are oc- 
casionally tempted 
into the unhealthy ex- 
ercise of introspection 
touch a point of lucid- 
ity in that view when 
we exclaim in aston- 
ishment, " For 

goodness' sake, have Ian ego P Is there anything 
aJMasi to.-rne^ I knew that I got my complexion from 
piv^- my mother, and my temper from my father, and 
my squint from one grandfather, and my miserly 
habits from the other ; but now I find that I owe 
my political views to the Daily Terror, my choice 
in eating to my cook, my religion to disgust at a 
tract that I found in a horse-car, my poverty to an acquaintance in school, my 
taste in music to an accidental talk with a second-rate fiddler, my pugnacity to a 
thwack on the sconce that I 
had twenty -odd years ago, my 
way of shaving — but there ! 
I am simply a feeble prey of 
influences. There isn't enough 
originality in me to choose the 
pattern of my own trousers." 
At that moment the consola- 
tion suggests itself that our 
neighbors are as petty and 
imitative as we are, and that 
humanity is, after all, but a 
large machine composed of 
many parts, but doing the same 
work year in and year out, and 

leaving the best things Uliat- Drawn by Edward Loyal Field. 

tempted. u A November memory." 



Drawn by H, Martin Beat, 

after b\ Tradilla 
" WARRIOR." 
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Drawn by 

F. M. Howarth. 
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No, friends, that is not the way to look 
at it. The assimilative faculty is a divine 
one. If we accepted no 
teachings, followed no hints, 
the safe and proper con- 
servatism that holds us to- 
gether could not be, and in- 
stead of society we should 
have anarchy. It is the 
glory of every one who is 
living usefully and honor- 
ably, that he has, though uncoil- "me." 
sciously, absorbed something good 
'////, of other men and is endeavoring, again unconsciously, 
to leave something better for his successors to copy. 
All advance is but a series of improvements on old 
models. There would be 
no artists to-day, had there been none yesterday. 

This series of confessions is of especial moment, be- 
cause the impressions made on the 
emotional nature of artists are 
deeper than those projected 
against the more callous conscious- 
ness of ordinary mortals. They 
are more highly sensitized than 
the latter. Suppose it had been 
a plumber instead of Mr. Bolmer, 
who, on his day of inspiration 
among the lonely dunes and 
marshes, had felt that afflatus 
through which nature lights and 
glitters as in apotheosis; what Drawn by e. /. Meeker. 



Drawn by F. M. Howarth. 

u MY PATRON SAINT. 




w*v r 




1 FROST BOUND. 7 



Drawn by Ilona Rado, after Hoffmann. 

"THE ADULTERESS." 



then ? He would merely have reckoned it in to 
the next man's bill. Would that bleak lake shore 
that lingers in Mr. Meeker's memory have so 
pursued the imaginings of an alderman? Nay, 
nay. Would the Corot, that Mr. Lander owns and 
loves so, charm the stentor who roars fish through 
our street ? Alas and alack, and again, nay. 

In certain cases these impressions have been 
vivid and fleeting, but in others the effect has 
been of .life-long and fortunate endurance. 
Who does not see the relation between 
Thomas Moran's early admiration for Tur- 
ner and his " Dream of Venice " and his 
western landscapes ? Who that has felt 
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Drawn by M. E. Dignaiu^ after Joseph Israels. 



' Till- BASHFUL SUTOK. 



the poetry of Mr. De Haven's pictures of evening glow 
needs to be told that he has responded most quickly to the* 
charm of sunset pinks and yellows playing over the west- 
ward faces of sand-dunes ? It will usually be found 
in pictures, as in other things, that the exceptional $£&£$/ 

and surprising are 
not the things that 
live with us long- 
est. We assimi- 
late most quickly 
what we feel to 
be the normal and 
the true. Ilona 

Rado and Mr. Poore illustrate one of the inevitable and 
educating experiences. In no set of pictures, then, has 
taste and character been more exactly discovered than 
in these illustrations. Tranquillity is the theme in the 
sea view by Agnes D. Abbatt, as it is in Francis Whea- 
ton's shepherdess. A. W. Van Deusen is a soldier 
~-~ in esse, as you see from his choice of Mo rot's fiery 
-^ battle-piece. H.Martin Beal is more the soldier 
in posse, his booted and girded swashbuckler ex- 
pressing strength in repose. The thoughtful charm 
of Corot is repeated by Benjamin Lander ; and in 
the drear skies and leafless trees of E. L. Field 
and E. J. Meeker we have the sad sentiment of 
November. Grace and feeling pertain to the figure by 
Miss Rado, and violent feeling without grace is the ex- 
perience and expres- 
sion of Will Phillip 
Hooper. It is ob- 
viously the homely 
beauty of life that 
allures Mrs. M. E. 
Dignam, while the 
majestyof theclassic 
is potent with W. St. 
John Harper. EllaF. 
Pell summarizes, in 
her drawing, the arts 
that have influenced 
the world for good, 
taking for her types 
the Venus, of Milo, 
the Moses of An- 

Drawn by W. St. John Harper, g e j and the paint- 
after Panel Decoration by Paul 

Baitdry, mgs of Raphael, 



Drawn by Will Phillip Hooper, 

after the picture fell. 
"the landing of the pilgrims," 





' MELI'OMENE. 



Corot and Turner. 



Drawn by Ella F. Pell. 

" SOURCES OF INSPIRATION." 



